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Hypnos ‘secretly’ knows that it is a supremely
comfortable bed that is at the heart of a truly
memorable night's sleep. With over 100 years
experience of making made-to-measure beds, using
the finest natural materials, and with a Royally
Approved reputation for hand crafting the most
comfortable beds in the world, it is no surprise that
Hypnos beds and their sublime comfort can be

found in the finest homes, palaces and hotels.

HYPNOS

THE MOST COMFORTABLE BEDS IN THE WORLD

T: +44 (0) 1844 348200 | E: designer@hypnosbeds.com

www.hypnosbeds.com

Hypnos Is proud to be Carbon Neutral, complying with BS PAS 2060 Standard.
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A freshlook is necessary in a world that is driven by a desire to reinvent itself says Simon Orrell

hat makes one interior distinct from another is the clever curating

by an interior designer of colours, textures, materials and styies
to create something that suits the client and their architectural space.
Handmade finishes have a huge role to p]ayin that process and can hel p the
design professionai achievea truiy originai look.

Included in the armoury of finishes that a design pnofessionai should
haveat his ﬁngertips areanumber of handmade surfaces thar can be appiied
not ]ust to furniture and accessories, but also to wall finishes and other
architectural elements. Shell, shagreen, straw marquetry, mica, parchment,
gesso and cracked eggsheii offer distinctive effects and are expensive
enougil toavoid beooming too mainstream.

Arthe higilest end of interior design, there’salotofinterestat the momentin
different shells — kabebe, biackiip, motherof peari, hammershell, tiger brown
li p and cowrie to name justafew. Shell offers lustre thar makesic veryattractive
and opuient, but also offers variery since different shells lend themselves to
differentcrearments. Cowrie, for exam pie, canlook spotted likealeo pard but
sand it flatand the surface metamorphoses intoaveiny pink marble. Black iip
shellis very exotic and sophisu'mted.

Straw marquetry is going to bemore po puiar aspeo p]e getto know abour
it. Straw work is not on a lot of designers’ radar at the moment, but those
that are using it are ioving its intricate patterns and its sheen nonetheleast
because it feeds into the revival of 1930s finishes.

As a raw material it may sound humble, but with painstaking work it
can be magniﬁeentiy transformed. Its shimmering surface is remarkable
and the pattern movesas it catches the iighr. A sunburst motif or any design
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going in different directions has such dynamism. And straw marquetry
is never going to be a mass-market finish because it’s so hard to do, so its
inevitable rarity will preserve its originaiiry.

Mica is another aiiuring material sometimes seen as a veneer in ultra-
expensive refurbs. [twas used by theancient Egy ptians to make mirrorsand
seen onaluxe desk once belonging to stylearbitrators Pierre Bergeand Yves
St Laurent. A type of mineral composed of aluminium silicate, micas can
be spiit into very thin sheets and are prized for their merallic sheen. Multi-
iayered and resemb]ing filo pastry, the iayers come in tones of brown, grey,
silver and goid and are ideal for vertical surfaces such as walls, mirrors or
cabinet door fronts thatarent exposed to regu]ar traffic.

Shagreen enjoys steady interest and is loved for its texture. Made from the
skin omes, the surface is very grainy because of the spines or papiiiae and
when ground downand polished, the nodules provide contrast. This surface
is superb in its natural form and makes any neutral scheme interesting but
canalso be effective]ytreated and coloured.

Finishes are vital when it comes to oFFering the design industry a fresh
look, which is necessary inaworld thatis driven bya desire to reinvent itself.

Seagiioia, a oomposite of piaster, giue and pigments that suceessFuiiy
imitates marble, is a material we are experimenting a lot with aiong with
Selenite. Selenite, wands of crystai made from gypsum, is another new
surface for us that could prove to be exciting. We've just made four drum
tables for a clientin Riyad that have a luxurious miiky finish reminiscent of
rock crystai.Weioveit when experiments can betranslatedinto exceptionai
pieces of furniture. It makes design so much fun!
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